NPUNOXKEHMUE: PE3IOME HA MOHOTPA®UYHNA TPY/],

ITOETUKA HA CBIJIACUETO U HECBI'JIACUETO: BFBJI'APCKATA JIMTEPATYPA OT 50-
TE A0 90-TE 'TOJJMHU HA XX BEK 1 UJJEOJIOTUATA

PaboTaTa AopasBMBa HE CaMO Bb3MOMKHOCTUTE Ha eAuMH UHTePAMCUUNAUHEH noaxon (CbyeTaBall,
MHCTPYMEHTUTE Ha pPa3/IMYHM HAyKM — aHTPOMONOTrMYECKM, COLMOIOMMYECcKM, HOBOMCTOPUYECKM,
peTopuYECKK), peanmsmpaH Beye B U3cieaBaHeTo ,JJBOMHOTO AbHO HA KAacuKata”, HO M ambuumsTa
33 NO-C/IOXKEH U NIbTEH aHA/IM3 HA MTepaTypaTa U KyATypaTta OT enoxaTta Ha peasHma CoOLManm3bm.

CbBpeMeHHUTE UCTOPULM B TO3M CMUCHJT UMAT HAKOIKO HabuBaLLM Ce Ha 04U 334a4u, Cpes KOMTO Ha
NbpBO MACTO ABe: NbPBO, A3 M3B/JEKAT 0bpasa Ha NOeTUTE Ha ernoxaTa B KOJIEKTUBHOTO Cb3HaHWeE,
KaTo M3MoNn3BaT MO Bb3MOMKHOCT UANaTa NAaAMTpPa OT CNOMEHM Ha CbBPEMEHHWUM 33 HEro U A
CbMOCTABAT C MaNMUTPaTa Ha Apyrn GUrypun Ha NoeTm UCUAEHTU — TOBA € CoLMosIorMyecka pabora, u
BTOPO, Aa pasrnenart cobCTBeHUTe NpeTeHUMn Ha Tasu noesus, KaTo A NOAJ/I0XKAT Ha PeTOPUYECKU
aHanu3 — ToBa e paboTaTa Ha /MTepaTypHUA WUCTOpuWK. lNpeau Aa ce M3BbLPWKM ToBa obauye e
HeobXxoAMMO Aa Ce Cb3Zaje eAHa paMKa OT MOHATUA, Ypes3 KOUTO e 6bae Bb3MOXKHO A3 ce u3fese
OT TBbPAE CKbCEHATa AUCTaHLMA Ha CbMNPEXKMBABAHETO HA IMYHOCTTA Ha NOeTa KaTo CbBPEMEHHMWK,
6e3 Koroto cbBpeMeHHoCTTa 61 6runa AnweHa oT CBOMTE Hal-BaXKHWU YTONMYECKN OCHOBAHUA.

lfonemute GUrypm Ha noesmaTa OT enoxaTa Ha coumanmnsama TpabBa Aa ce pasrnexpat MHOro no-
BHMMATENHO M Hall-BeYe TEOPETMYHO BHMMATE/NIHO, @ HE C MOMOLUTA HAa eMMaTUATa, KaKTo ca ro
npaBuan IUTEPATYpPHUTE UCTopULM gocera. OCbLLECTBABAHETO Ha Ta3n NEPCNEKTMBA Ha NPAKTUKA e
HesleKka 3afava. He camo 3apaam metadpumsnyHMA cTpax oT ,6/1M3KaTa AUCTAHLMA Ha BPeEMETO”, a U
3apagy AOMMHMPALLOTO pa3bupaHe B CbBPEMEHHOTO HbArapcKo AMTepaTypo3HaHWe, pPasaenawo 1
A0pV MPOTMBOMOCTABAWO /AnUTepaTypata M ugeonoruata. Hue He 6m Tpabsano ga MUCIUM, 4Ye
WAE0N0MMATA € HeWo NPUBHECEHO B AuTepaTypaTta. Ye Mma HAKAKBA ,4MCcTa’ AnTepaTypa, KoATo
obaye NOHAKOra CTaBa 3a/I0XKHMK Ha BAAcTTa U MAeonornaTa. 3aloTo AMTepaTypaTta € NPoAyKT Ha
NCTOPUATA, HO CbLUO € U HeUH aBTop. ToBa e nnaTdopmaTa Ha NbpBaTa r1aBa OT KHUraTa, ,Bpb3KkaTta
WHTUMHA Ha WwenoTa ¢ 6apabaHuTe Ha XMMHA”: Xpucto PoTeB B HOBOMCTOPUYECKU NPOUMUT”.

[a npuemame, ye 6bArapcKkUTE NOETU OT enoxaTa Ha coLMann3ma, BKAKYUTENHO OT 70-Te roaguHU Ha
XX Bek, ca Beuye 3aBbpPLUEHM UrPadU, KOUTO CaMO NYAPAT KHUTUTE CU C HeobxoamMmuTe 3a usgasaHe
TemMM, AOKaToO BCHIIHOCT MM MHTepecyBa APYro — Ta3M Harnaca ce onposepraBa OT BCAKa
CTUXOCOUPKA. ,HaaxuTpAaHeTo Ha cucTemaTta”, KaKTo HeBeAHbXK B HalUM AHW Ce FOBOPU 3a He efHa
KHura ot 60-Te-80-Te, e HaMb/IHO ONPOCTABALLO MOHATUE, 334 KOETO CTOM uaenTa, Ye aBTopUTe ca
CTONPOLEHTOBM AUCUAEHTW, a pedaKkTopuTe B M3JaTencTBaTa — CTOMPOLIEHTOBU CAYKUTENM Ha
cuctemara.

CamuTe NoeT Ha HecbI/IaCUeTo Ca HEeCbrNacHU MopagM Pas/iMyHU NPUYUHKU U B eAHO KonebaHue,
KOEeTO MoKe fa bbae usciensaHo. [lopn TEKCTOBETE, KOMTO MOXKEM Aa ONpeae/ MM No-CMeso KaTo
04M Ha KOMYHW3Ma, He Ce OT/IMYaBaT C HAMBHOCT M Ha NPaKTMKa NOYTM BMHArM CbAbPMKAT Nacaku Ha
camoHaboaeHVe, onpaBaaBaHe Ha ONTMMM3MA, COP C UAEO0I0TMYECKU NPOTUBHMK UK C HeyBepeH
cbbpat. MoxKe ga ce Kaxke Jopu, ye ouwe npe3 60-Te roguHU nNpu no-gobpuTte aBTOPU YUCTUAT
BbH3TOPr MOXKe Aa Ce OTKpWe M1aBHO B CTUXOBETE 3a NPUpPoAaTa, a AeMUHYTMBHATA CAafHUKABOCT —
CaMo B CTUXOTBOPEHUATA 338 POAHUTE MecTa.



Camo ot Tasu nepcnexkTnea 61 6una AOCTblMHa €gHa MHOIo nNo-peainctm4iHa KapTnMHa Ha BPEMETO.

MoHorpadusTa ce CbCTOU OT YETUPUHAMCET rNaBU, B KOMTO Ce pPasrpblla HOBAaTOPCKM MPOYUT Ha
3HAYMMM TEKCTOBE OT BbarapckaTa noesuns Ha 50-te-90-Te rognHu Ha XX BeK. B nocneaHute roanHu
TbKMO KOHKPETHUAT 3aTBOPEH MPOYMT HE € Hal-aKTMBHO MpaKTMKyBaHaTa M BCbLIHOCT A06pe
OoBNagAHaTa NPaKTMKA Ha inTepaTypHaTa UCTOPUA, HO TbKMO Ha Hero moHorpaduaTa Hactoasa. Ho B
TO3M TPYA OLLE MO-Ba)KHA € CTpaTernsaTa Ha U3Non3BaHe HAa UHTEPAUCUMMIMHEH NOAXOA — MEeXAy
MMWKPOUCTOPUATA, aHTPOMOJIOTUATA, COLMONOIMATA, ETUYECKOTO INTEePaTypPO3HaHNE U PETOPUYECKMUA
aHanus.

lnaBaTa Bbpxy Xpucto dotes (,Bpb3kaTa MHTMMHA Ha wWwenoTa ¢ 6apabaHUTe Ha xMmHa”: XpucTo
doTeB B HOBOMCTOPMYECKM NPOUNT”) BbBEXKAA Ypes NPaKTUYECKM aHanus eauH MeTod, KOWTo gocera
€ No3HaT CamMo Ha aHMIMLUUCTUTE M TO Hal-Beve Ha crneymanncTuTe No peHecaHcoBa Apama.

B ,Me3axkn n HaTiopmopTh: Tponute Ha O6OBHMA AMCKYpPC B Bbarapckata noesms OoT enoxata Ha
coumanusma (50-te—-80-Te rogmMHu Ha XX BeK)” e pasrbpHaTa UCTOPUA Ha edHa TemMa B Moe3uATa B
TeYeHWe Ha YeTUpPU AeceTUNeTMA — KaTo Ce NOKa3Ba Kak Ta3uM Tema B/AM3a B CMTyauuATa Ha Noutu
NOCTOAHHO KOHPAMKTHA Ha opUuLManHaTa MAE0N0rMA, HE3aBUCUMO OT TPAKTOBKUTE CM.

B rnasaTa Bbpxy EkaTepuHa Mocudosa (,MoHAKora oTBbLTPe, NOHAKOra oTBBH”: Ye leapa u
NaTMHOAMEPUKAHCKOTO 0cBOBOXKAaBaHe Ha CTMXa B noesuATa Ha EkaTepuHa Mocudosa”) seue B
LEeHTbpa Ha M3Cc/1eBaHETO Ca eKCNePMMEHTUTE CbC CTUXa M eKCNopTa Ha aBaHrapAMCTKM noxsaTtu. Ta
€ M Hali-CUHO CbCpefoToUYeHa BbPXY TOBa 4a YeTe KaK noesunsaTa eAHOBPEMEHHO Ce CbMPOTUBAABA U
CbrnacaBa Cc ngeosiormyeckaTa AOMMHaHTa Ha enoxara.

Kak obaue ce ocbluecTBABa KapuepaTa Ha eauH HEKOHQOPMMUCT e pasrsiegaHo B rnasata , Teopew u
KepTBa Ha KOMYHMCTMYecKaTa mutonorma (Tesucnm KbM m3cnenBaHeTo Ha [leHbo [leHeB KaTo
06pasLoB NoeT OT enoxaTa Ha AMKTaTypaTa Ha npoJsieTapuara)”.

Cnenpat Tpu r1aBu, B KOUTO Ha GUH PETOPUYECKM aHANU3 € NMOAJ/IOXKEHA CTPATernaTa Ha HAKOJIKO
HEeopTOAOKCaNHM noeTn — , benerkka 3a gemnctuouumpaHeTo: KoHcTaHTUH MNasnos”, , CTUX, KOMTO
MCKa Oa HAMa ABOMHMUM”: KOpeKTMBHaTa NoeTuka Ha MeaH [nHKoB”, ,B LApPCTBOTO Ha 3BYKOBUTE
meTtadopu: Lpmxm kbm noetukata Ha MeaH Teodunos”... HeopToaoKcanHM nNoetn Ha enoxata,
n3buMpaLLm TPU PasINYHN NOCOKM Ha peakLma CNpPAMO NOANTUYECKaTa CUCTEMA.

HeouyakBaH paKypc KbM Moe3usTa Ha CbIacMeTo AaBa NTePaTyPHO-UCTOPUYECKUAT pa3Kas 3a ToBa
KaK KbCHUTE CUMBOJINCTU, AOXKMBENN YaK 40 coLuMann3ma Ha 60-Te rognHmn Ha XX BeK, Npoab/rKasaTt
[a Bb3MNPOM3BEKAAT CBOA CUMBOIMCTUYEH MOETUYECKU MAMOM [0PWU KOrato upes Hero Tpsabsa ga
nuwart naeonormyecku namonetm nam oaum: ,FoBOpMM 3a Nasypa: Kak KbCHUTE CUMBOJINCTUA NPaBAT
yCNewHM On1TH 3a MHKopnopupaHe”.

B ,,Hnkonait KbHueB 1 KanambypbT” e pasrnegaHa egHa ot embaemaTmuHmTe GUrypu Ha noesmarta ot
Tasu enoxa — KanambypsT. M efHa OT cKpuTUTe ronemu GUIrypu Ha rnoeTt, KOMTO S e U3nNon3Ban —
3alL0TO KanambypbT NpUCbCTBA M B noesuATa Ha bnara Aumuposa u Pagoit PanvH, HO He B Tasu
cTeneH Ha UPOHMYHA CTUXWUA.



,AHanosute: aBa Aebiota (MBaH Pagoes 1 KoHcTaHTMH MaBnoBs)” noctassa HaboaaTena B HayanoTo
Ha MNOETMYECKOTO pasBUTME HA JBama OT Hal-npeacTaBUTENIHUTE HeNnpueMIMBM MOETU Ha
coumanuama. KakbB e pe3oHbT Aa pasrnexgame mbpBUTE CEPUO3HU CTbIKM Ha eaunH noet? He ca au
Te noc/ne Hewo, OT KOeTO TOM 3a4b/IKUTENHO Cce cpamyBa’?

Cnepgat rnaea Bbpxy ATaHac [Janyes M KaKk CSAHKaTa Ha ALOHOCHUKA BUTAe B AyXOBHOTO NPOCTPAHCTBO
Ha 70-Te roguHm (,/IMkaHTponuA 1 npuspaun: MaeonornaTta U KbCHUAT [anyes”), a Hakpaa u uenu
Tpu rnasu Bbpxy LiBeTaH MapaHrosos — , be3pasnmuyHuat’ n pabotata Ha ctuna”, ,beskpaliHuTte
napagoKkcu Ha pguanekTudeckua ym” u ,3aBewaHuve 6e3 HacnegHUUM: MOCTCOLMANMCTMYECKATA
camomHuTenHoct”. TyK He camo ce pasrpblia CbBCEM HOBA NpobiemaTuKa, CBbp3aHa C TemaTa 33
rpaHMUMTE Ha AUCUMAEHTCKUA TEKCT, HO M CbBCEM HOBA CEMWMOTMYHA TEXHWKA Ha MNPOYUT —
3ammcTBaHa oT PonaH BapTt u PobbpTt CKoyns.

NnTepaTypo3HaHMETO e HayKa, MOLLHA, Bb34eMNCTBallLa, NPOMEHALLA NpeacTaBuTe HU 338 MMHANOTO,
HO M1 3a HacToALleTo. TOBa e NocnaHMeTo Ha ,MoeTnka Ha CbrnacneTo n HecbrnacmeTto”.

ABSTRACT

The book develops further the interdisciplinary approach’s possibilities (combined tools of different
sciences — anthropology, sociology, new history, rhetoric), realized before in the study “Double
Bottom of Classics”, but it also has an ambition for more complicated and compact literature and
culture analysis from the age of real Socialism.

The contemporary historians in this sense have some constantly brought tasks attention. First of all
two of these tasks are: to extract the poet’s image from the age of collective consciousness through
all palette of contemporary’s memories and through contrastive analysis with the others fugures of
poets dissidents (this is sociological work!), and to examine their own claims of this poetry through
rhetoric analysis — this is the work of literary historian. Before this it is necessary to create a frame of
notions. Through these notions it will be possibly to go out from too close distance toward the poet
as a contemporary and from the idea that contemporaneity will lose its own the most important
utopian reasons.

The big poetry fugures from the age of Socialism have to be studied more carefully and mainly
theoretic precisely, not with the help of empathy as literary historians had done until now. The
realizing of this perspective in actual fact is difficult purpose not only because of the metaphysical
fear from “close distance of the time”, but also because of dominant understanding in literature
science of today, which divide and even contrast the literature and the ideology. We have not to
think, that the ideology is something brought in the literature, that there is some “clean” literature,
which sometimes becomes a hostage of the authority and the ideology. The literature is a product of
the history, but also it is author of history. This is the platform of first chapter “The Intimate
Connection of the Whisper with Drums of Hymns”: Hristo Fotev in the Reading of New Historicist
manner”.



We can’t accept that Bulgarian poets from the age of Socialism (including 70-s of XX century) are
already completed players, who only powder their books with necessary themes, and in the same
time they are interested in other things. This adjustment is denied from each volume of poetry.
“Overtrumping of the System” in the books from 60-80-s is completely simplifying notion, behind
which is the idea, that the authors are hundred per cent dissidents while the editors in publishing
houses - hundred per cent employers of the System.

The poets of disagreement are disagreed for different reasons and hesitatingly. Even the texts,
which we can define bravely as odes of Communism, do not distinguish with naivety and in practice
almost always own paragraphs of its-self observation, exculpation of optimism, dispute with
ideological opponent or with unassured confrere. We can say even, that throught 60-s ages the
clean enthusiasm in better authors can be uncovered mainly in verses for the nature while
diminutive mawkishness — only in verses for native places. From this perspective only would be
accessible a more realistic time picture.

The monograph is compound from fourteen chapters, in which there is an innovatory reading of
important Bulgarian poetry texts between 50-s and 90-s ages of XX century. In last years concrete
closed reading is not the most active practice, neither a good mastered practice of literature history,
but this monograph insists namely on it. Here the most important is the strategy of using of
interdisciplinary approach — between microhistory, anthropology, sociology, ethics literature theory
and rhetoric analysis.

The chapter on Hristo Fotev (“The Intimate Connection of the Whisper with Drums of Hymns”: Hristo
Fotev in the Reading of New Historicist manner”) brings in through practical analysis a method which
until now only professors on English and Renaissance drama know.

In “Landscapes and Still Life: Figures of Speech of Love Discourse in Bulgarian Poetry from the Age of
Socialism (50-s — 80-s ages of XX century)” is studied a history of a theme in the poetry during four
decades — it shows how this theme goes into situation of almost permanent conflict in relation to
official ideology in spite of its treatments.

In the chapter on Ekaterina Yossifova (“Sometimes In, Sometimes Out”: Che Gevara and
Latinoamerican Verse Liberation in Ekaterina Yossifova’s Poetry”) in the center of the study are the
experiments with the verse and the export of vanguard methods. It is focused strongly on this to
read how the poetry resists and in the same time agrees to ideologic dominance of the epoch.

How however is realized the career of a nonconformist - it is examined in the chapter “Creator and
Sacrifice of Communism ldeology (Thesis to Penyo Penev’s Study as a Model Poet from the age of
Dictatorship of the Proletariate)”.

The strategy of some unorthodox poets is submit to fine rhetoric analysis in following three chapters
— “Notice for demystification: Konstantin Pavlov”, “Verse, which wants to have not double”: Ivan
Dinkov’s corrective poetics”, “In Kingdom of Sound Metaphors: Stroke to Ivan Teofilov’s poetics”...
Unorthodox poets of the epoch, who choose three different directions of reaction toward politic
system.

Literary-historian story gives unexpected recourse towards the poetry of agreement for this how the
late symbolists, who live to see Socialism of 60-s, continue to reproduce their self symbolistic poetic
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idiom even when they must to write ideologic lampoon or ode trough it: “We talk to azure: how the
late symbolists make successful attempts for incorporation”.

In “Nikolay Kanchev and Play on words” is examined an emblematic figure of poetry of this epoch —
the play of words (paronomasia). It is examined also a hidden big poet figure, who used it — because
the play of words works in Blaga Dimitrova’s and Radoy Ralin’s poetry, but not in this level of irony
element.

“Analogous: two debuts (lvan Radoev and Konstantin Pavlov)” puts the observer in the beginning of
poetic development of two the most representative unacceptable poets of Socialism. What is the
reason to examine the first serious steps of a poet? Are its something which he obligatory be
ashamed from?

There is a chapter on Atanas Dalchev and how the shadow of the informer hangs over spirit space of
70-s (Likanthropia and Ghosts: Ideology and Late Dalchev”), and in the end of y=the book there are
three chapters on Cvetan Marangosov — “The Indifferent” and style work”, “Endless paradoxes of
dialectic mind” and “Testament without inheritors: postsocialistic self-importance”. Here it examines
a new problems about the theme of the borders of dissident text, as well as a new semiotic
technique of reading — borrowing from Roland Barthes and Robert Scholes.

The theory of literature is a science, powerful, impact, changing our ideas for past and for present.
This is a massage of this piece of criticism.



